


precision in the artist’s own style, in

painting a subject’s physical appear-
ance; knowledgeable use of color. Psycho-
logical portraiture — painting a person so
that we the viewers want to know him or
her — demands that the artist understand
the subject and convey that understanding
in paint. Great Neck artist Shirley Gorelick
enjoys a well-deserved, critically acclaimed
national reputation for her psychological
portraits.

Visiting her subjects at home, using
photographs and slides that she has taken
there, Ms. Gorelick returns to her large
studio and begins her work of capturing a
whole personality on canvas. The hands, a
shoe, facial expression, each is done and
redone until she achieves the desired effect.
In ‘““The Bensons I,”’ part of the Benson
family series, Ms. Gorelick redid the hands
ten times. This particular painting is too
large for the elevator in her Manhattan loft,
so it remains in her Great Neck studio. The
problem with any painting remaining there,
she laughingly told us, is that she continual-
ly changes it.

Ms. Gorelick studies the environment of
her subject and will only do people she
knows well. She recently completed a paint-
ing of Dr. Tess Forrest, a North Shore
analyst, seated comfortably at home. She
has been creating realistic psychopor-
traiture since the 1960’s, a period when
there was little interest in realism. This past
summer her work formed part of the ‘‘Con-
temporary Naturalism’’ exhibition at the
Nassau County Museum in Roslyn.

One of Ms. Gorelick’s most famous and
most striking works is ‘‘Frida Kahlo,”
which formed part of ‘“The Sister Chapel,’’
a traveling environmental work by thirteen
women artists completed in 1978. In the
nine-by-five-feet painting of Kahlo, an ar-
tist and wife of the Mexican painter Diego
Rivera, painted in vivid reds and blues,
Kahlo is dressed in native costume, and
stands against a background of Mexican
shrubs. There is a smaller figure of Kahlo
superimposed on the larger figure. Newsday
art critic Jeanne Paris wrote that Ms.
Gorelick ‘‘fused her own style with that of
Kahlo’s, including the varied personal sym-
bolic forms always identified with Kahlo’s
work.”’

Grace Glueck, New York Times cultural
news reporter, described ‘‘The Sister
Chapel,” of which ‘Frida Kahlo” was
part, as a work that ‘‘attacked the tradi-
tional, patriarchal view of the world as ex-
pressed in Michelangelo’s Sistine Chapel.”’
It was, Ms. Glueck wrote in the October
1980 issue of ARTnews, ‘‘an expression of
‘feminist’ emotion and autobiographical
concerns.’”’ The entire ‘‘Sister Chapel’’ was
exhibited at the Fine Arts Center, State
University at Stony Brook and at P.S. 1 in
Long Island City, under the auspices of the
Institute for Art and Urban Resources.

There is an interesting footnote to the
‘““Fida Kahlo’® painting. Ms. Gorelick
painted it while lying on her back, the result
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Portrait painting requires certain skills:
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